ARTS 120-2 Introduction to Photography
Instructor: Kirk Jalbert

Monday, Wednesday 4:15pm-6:50
Email: kirkjalbert@earthlink.net


Phone (cell): 508-498-3888

COURSE SYLLABUS

The goal of this course is for the student to become versed in the skill and concept of fine art photography.  This entails proficiency in operating a camera effectively, developing film, producing finished prints and preparing them for presentation.  Also included within this scope is the ability to critique a photograph within the context of the medium’s history and theoretical discourse.  Throughout this process you will ultimately grapple with the elements of seeing photographically and visually expressing conceptual ideas as you evaluate your own work, your peer student’s work, and the work of significant artists.

With the exception of the first few weeks, Mondays will be classroom/critique days and Wednesdays will be darkroom/lab days.  You are expected to attend these sessions.  Excessive absence will affect your grade, which depends heavily on class participation.  Classroom days will be used to discuss readings, view artists’ work, and hold critiques of student work.  Critiques are meant as a forum to help students discover areas of their work that need improvement while simultaneously fostering successful creativity.  Everyone is expected to partake in meaningful, constructive criticism aimed at helping the work progress in this direction.

GRADING:

1. 60% Film & Prints: For most weeks a regular schedule should be maintained of shooting 2 rolls of film, making accompanying contact sheets, and producing 5 new prints.  This is the core of the course and is essential for understanding concepts as well as for participating in critiques.  When we get into this regular cycle you will be required to hand in your most recent batch of contact sheets on each Monday for my inspection.  I will return these to you the following Wednesday.
2. 15% Attendance/Participation: Yes, attendance does matter and I will be paying attention.  Unlike other courses where a significant amount of work can be done outside of the classroom, this course depends heavily on being present for demonstrations, discussions, and critiques.  Critiques are meant as a forum to help students discover what need improvement while simultaneously fostering successful creativity.  Everyone is expected to partake in meaningful, constructive criticism aimed at helping the work progress in this direction.  You are also expected to digest assigned readings in order to participate in discussions. Individual Meetings: At three points in the semester (2/21, 3/14, 4/11) I will meet with each of you individually for a few minutes during open darkroom time.  These sessions have two purposes.  First, this is a good time for us to work out technical problems and discuss future project plans.  Second, I will use this time to evaluate and discuss your performance in the class, what needs improvement, etc.
3. 5% Camera Quiz: By mid-semester we will have covered the bulk of what is needed to operate your camera effectively.  We will have a short quiz to make sure you have retained this very important aspect of the course.  With improper camera operation you can only get poor negatives and subsequently poor prints. 
4. 5% Artist Review: You are required to research one photographer based on independent browsing through books, websites, gallery exhibitions, etc.  Using this information you must write a thoughtful review of the work and collect at least 3 examples of the artist’s work (photocopies, books, etc).  We will present these images and reviews in class.  Suggested length 1500-2000 words (minimum 2 full pages).
5. 10% Final Project: At the end of the semester a final portfolio project is due containing six well printed photographs, each united by a concept, subject, or theme.  As the semester progresses pay close attention to the photographers we will be looking at.  How do they use their artistic abilities to tie their photographs into larger themes and “bodies” of work?  Plan ahead for this project and begin working early.  We will discuss this in further detail.
6. 5% Final Project Artist Statement: The artist statement is meant to accompany the final project.  Its purpose is to communicate non-visual aspects of your project that help the viewer better understand your work.  You may choose to additionally evaluate your project in the context of our readings or in relation to the work of other artists.  This will also be discussed in further detail.  Suggested length 1500-2000 words (minimum 2 full pages).
ACADEMIC HONESTY:

Your work is your own.  While fellow students and I will provide assistance in reaching your goals, the ideas behind your work should ultimately be of your own generation.  I hold no restrictions on what you decide to photograph, but I do insist that you take your work seriously and work hard in your own direction.  Always cite any sources used in your papers. 

TEACHER AVAILABILITY:

In addition to the normal class times, I will officially be available in the photo office ‘officially’ from 12-2pm on Wednesdays for office hours (I am usually around much more) and by appointment.  Please do not hesitate to reach me through email.  You can also call my cell phone if you need immediate assistance.

Let’s face it; the teacher doesn’t always know the answer.  If there is something you don’t know that I don’t know, we can work together to find an answer to your question.  I encourage you to push the boundaries of your knowledge and grow beyond the basic outline of this course, since it also benefits your fellow students and usually me too!

COURSE READER SOURCES:

Art & Fear (excerpts), David Bayles & Ted Orland, Carpa Press 1993

Field Ethnography (excerpts), Paul Kutsche, Prentice Hall 1998

The Work of Art in the Age of Mechanical Reproduction, Walter Benjamin 1935

Understanding Media (excerpts), Marshall McLuhan, McGraw-Hill 1964

CLASS SCHEDULE: 
WEEK 1

Wed 1/17 

What is photography? course requirements & syllabus, take student roster photos

Due next class: Bring camera & film.

Read: Art & Fear, Bayles & Orland & Field Ethnography, Paul Kutsche, Prentice Hall

WEEK 2

Mon 1/22 

The camera and its operation – the basics, loading film, getting started as an artist (yes, that’s you!)

Due next class: Shoot at least 1 roll of film, bring to class

Wed 1/24

Photochemistry, developing and caring for film

Due next class: 2 rolls of developed film

WEEK 3

Mon 1/29

(Hand in new film) Additional camera control, Critique film
Due next class: Bring all developed film & photo paper

Wed 1/31

Darkroom: getting around the darkroom & enlarger, making contact sheets

Due next class: 2 new rolls of developed film w/ contact sheets, one w/ exposure record; bring all contact sheets to class

WEEK 4

Mon 2/5

(Hand in new CS) Critique contact sheets, look at photographers

Due next class: Bring all developed film, contact sheets & photo paper.

Wed 2/7

Darkroom: making a print, dusting and cleaning film, dodging & burning

Due next class: 2 new rolls w/ contact sheets, at least 5 new prints for critique

WEEK 5

Mon 2/12

(Hand in new CS) Critique #1, discuss how to analyze & critique a photograph

*** Discuss artist reviews assignment (due 3/12) ***

Wed 2/14

Darkroom: multi-grade filters, keep printing!

Due next class: 2 new rolls w/ contact sheets, at least 5 new prints for critique

WEEK 6

Mon 2/19

(Hand in new CS) Critique #2, CAMERA QUIZ! 

Wed 2/21

Darkroom: open lab time & individual meetings
Due next class: 2 new rolls w/ contact sheets

WEEK 7

Mon 2/26

(Hand in new CS) Darkroom: open lab time, demonstrate mount press

Due next class: Bring at least 5 new prints for critique

Wed 2/28

Critique #3 (Midterm)

NOTE: You should at this point have at least 10 rolls of film w/ contact sheets & prints!

WEEK 8

(NO CLASSES – SPRING BREAK)
Mon 3/5 & Wed 3/7

WEEK 9

Mon 3/12

Present Artist Reviews, ***Discuss ‘replica’ image assignment***

Read (for Monday): The Work of Art in the Age of Mechanical Reproduction, Walter Benjamin

Wed 3/14

Darkroom: open lab time & individual meetings
Due next class: 2 new rolls w/ contact sheets, at least 5 new prints for critique + replica image

WEEK 9

Mon 3/19

(Hand in new CS) Critique #4, discuss The Work of Art, critique replica images

Wed 3/21

Darkroom: open lab time

Due next class: 2 new rolls w/ contact sheets, at least 5 new prints for critique

WEEK 10

Mon 3/26

(Hand in new CS) Critique #5

Read (for Monday): Understanding Media, Marshall McLuhan
Wed 3/28

Darkroom: open lab time

Due next class: 2 new rolls w/ contact sheets, at least 5 new prints for critique

WEEK 11

Mon 4/2

(Hand in new CS) Critique #6, discuss Understanding Media, demonstrate spot-toning

Wed 4/4

Darkroom: open lab time

Due next class: 2 new rolls w/ contact sheets, at least 5 new prints for critique

WEEK 12

Mon 4/9

(Hand in new CS) Critique #7, discuss final projects & artist statements

Wed 4/11

Darkroom: open lab time & individual meetings
Due next class: 2 new rolls w/ contact sheets, at least 5 new prints for critique

WEEK 13

Mon 4/16

Darkroom: open lab time

Wed 4/18

Darkroom: open lab time

WEEK 14

Mon 4/23

Darkroom: open lab time

Due next class: Final projects and artist statements

Wed 4/25

Critique (Final), deliver final projects and artist statements

NOTE: You should at this point have at least 20 rolls of film w/contact sheets & many prints!

WEEK 15

Mon 4/30 

NO CLASS (GET GOING ON YOUR EXAMS!)
