Intro to Digital Photography 

ARTS 1160
Instructor: Kirk Jalbert

Monday: 6:30-9:30pm
Email: kirkjalbert@gmail.com

[ COURSE SYLLABUS ]
The structure of this course will be designed around working photographically within a computer-assisted studio environment.  This implies those skills necessary to complete the digital cycle of input, editing, and output and includes learning how to use various scanners, Adobe Photoshop, and printers.  While our main concentration is in producing fine photographic reproductions, we will also explore a variety of alternative aesthetics.  This course is additionally intended as a venue for discussing the history, current practices, and social values of digital creativity in its various forms.  These discussions may revolve around course readings designed to articulate concepts relative to computer-based artistic practices.

ASSIGNMENTS

1. Weekly Shooting / Critiques (75%): Throughout the semester you will be asked to apply your accumulating knowledge of digital photography and Photoshop skills into a weekly practice.  This practice is designed to focus your thinking through a series of self-designed personal projects.  Each of these will culminate in a classroom critique of your work.  At first we will view critique images via flickr.  As the semester progresses and we learn more about the digital printmaking process our critiques will shift to viewing images as prints.  My expectations are that you will shoot on average 30 frames per week and edit this down to 8 images for flickr critiques and 5 images for print critiques.
2. Final Project (25%): For the last portion of our semester we will focus on the digital image in print form and for the last class a final portfolio project is due containing 8 well-crafted printed images.  Advanced planning for this project is stressed.  As part of the final project you will also be asked to write a short, 1-page artist statement detailing your intentions and process.  We will discuss this more as the semester progresses.
ATTENDANCE / PARTICIPATION

Yes, attendance does matter and I will be paying attention.  Unlike other courses where a significant amount of work can be done outside of the classroom, this course depends heavily on being present for demonstrations, discussions, and critiques.  Critiques and open-work days are meant to help students discover what needs improvement while simultaneously fostering successful creativity.  Everyone is expected to partake in meaningful, constructive criticism aimed at helping the work progress in this direction. 

ACADEMIC HONESTY

Your work is your own.  While fellow students and I will provide assistance in reaching your goals, the ideas behind your work should ultimately be of your own generation.  I hold no restrictions on what you decide to create, but I do insist that you take your work seriously and work hard in your own direction.  Always cite any sources used in your final paper.  Plagiarism will result in automatic failure of the course. 

TEACHER AVAILABILITY

In addition to the normal class times, I will officially be available in the photo office ½ hour before each class.  Please do not hesitate to reach me through email.

RECOMMENDED TEXTS

Ther are no required texts for this class.  However, if you would like to use a book that parallels in greater detail much of what we will discuss in class I would suggest: The Photoshop CS3 book for Digital Photographers by Scott Kelby.

SUPPLIES

Included: The lab fee paid for the course covers the following expenses: printer inks mainly but also paper for demos.  Also covers associated equipment and software maintenance. 

Not Included: External hard drive, your own printing paper and other consumables.  Sources for materials will be provided. All students are required to have a portable hard drive.
· L.B.Wheaton, 259 Park Ave., Worcester, 508-791-3308; Open: Mon-Fri 10-6, Sat 10-5

[ COURSE SCHEDULE ]

WEEK 1

Mon 1/19 (NO CLASS – MLK DAY)


WEEK 2

Mon 1/26

· Discuss course goals, syllabus, and supplies.  What do you want from this class?

· Discuss digital vs. analog: new media
· Digital workflow tour: input, editing, output

· Imaging theory: resolution, color theory, color modes and color management

For Next Time: 

· Get required supplies
WEEK 3

Mon 2/2

· Digital camera introductions
· Discuss weekly practice in detail
For Next Time: 

· Setup flickr account
· Begin weekly practice

WEEK 4

Mon 2/9


· Photoshop

· Workspace tour: tools, palettes, menus, preferences, file browser, rules/guides/grids

· File browser, five selection tools, history palette

· rotate, alignment, cropping & resizing

· basic image corrections: auto-levels, auto-curves, brightness/contrast adjust, etc.

· Scanners, card readers, CD/drive storage

For Next Time: 

· Do basic image corrections on first set of images and post to flickr

WEEK 5

Mon 2/16


· Critique first set of images, work through technical questions

For Next Time: 

· Continue weekly practice
WEEK 6

Mon 2/23
· Photoshop: 

· Intermediate corrections: layers, hue/saturation, color balance, B&W

· Image manipulation: stamp/clone/heal, masking techniques

· More camera info: RAW, light balance, etc.

· Open work time

For Next Time: 

· Continue weekly practice
WEEK 7

Mon 3/2
(NO CLASS – SPRING BREAK)

For Next Time: 

· Do intermediate image corrections on second set of images and post to flickr
WEEK 8

Mon 3/9


· Critique second set of images, work through technical questions

For Next Time: 

· Continue weekly practice
WEEK 9

Mon 3/16

· Photoshop:

· Advanced correction: Levels, curves

· Image sharpening, final cleanup issues

For Next Time: 

· Do advanced image corrections on third set of images and post to flickr
· Bring a few corrected images for printing demonstration

· Bring paper for printing
· Continue weekly practice
WEEK 10

Mon 3/23


· Printing: paper types, prepping the file, proper printing operations, intro to proofing prints

· Open work time

For Next Time: 

· Print 5 images of your choice for critique – this images can be any in your library
· Continue weekly practice
WEEK 11

Mon 3/30


· Critique first set of prints, work through technical questions

· Printing: advanced proofing of prints, fine tuning the workflow

· Open work time for printing

For Next Time: 

· Print 5 solid prints for critique from new images
WEEK 12

Mon 4/6


· Critique second set of prints, work through technical questions

For Next Time: 

· Develop final project idea and begin photographing
· Bring material to begin printing final project images
WEEK 13

Mon 4/13


· Open work time – work on final projects

WEEK 14

Mon 4/20


· Open work time – work on final projects

For Next Time: 

· Final Projects due
WEEK 15

Mon 4/27


· Critique Final Projects – all final project material due

