ART 234-01
Kirk Jalbert

Studio Topics
Email: kirkjalbert@earthlink.net

Wednesdays 3:00pm-5:50pm
Phone (cell): 508-498-3888

COURSE SCHEDULE v2.0 (subject to change)

( Handout #: You are required to handout an info packet in advance of your discussion topic week.  This might include articles, a reading photocopy, a list of web links, etc, and is meant to prepare us for discussion.  Be ready to introduce this material as a launching point for our conversation. 
Week 1 – 8/31/05
Schedule: -
Topics: Introductions, discuss work contracts, studio key policies, assign critique groups, break down work needs and dole out studio spaces. 

Reading:

Project:

Week 2 – 9/7/05

Schedule: -
Topics: Class-wide critique.  Bring a portfolio representing recent work and where you want to go / feel you are headed.  Work contracts due.

( Handout 0: “Jessica Stockholder”, Art in America February 2005
Project: Compile examples of your influences in the broadest definition 

Week 3 – 9/14/05 

Schedule: Critique A / Meetings B
Topics: Display artistic influences.  What constitutes an influence: Other artists?  Other mediums?  Outside the art bubble?  Going beyond and finding voice: introducing personal history and experiences.

( Handout 1: [on the role of the artist]
Project: Make a work derivative of / influenced by a fellow student’s “style” – randomly assigned.

9/17: “DETOUR” Arts Festival (worcestermass.org/culture or dsquared.org/antsalisbury.html)


African Cultural Festival (www.african-museum.com)
9/17-9/18: South End Open Studios, Boston (useaboston.com)

Week 4 – 9/21/05 
Schedule: Critique B / Meetings A
Topics: Discuss the role and purpose of the artist in society: Creator of identities? Fusionist of disparate ideas?  As social conscience?  As political agent?  Steward of public memory?  

( Handout 2: [Locations of creativity]
9/23: “Viva el Arte” New England Hispanic Visual Artists, ARTSWorcester opening 5:30-7:30pm

9/25: “Practicing Mortality” Authors Talk, Worcester Art Museum 2pm (worcesterart.org)

[“Art, Philosophy and Contemplative Seeing. Hear them read from this book, and explore contemplative seeing as an activity that can and must be practiced everyday—one that engages us in a participatory and experiential way with works of art and nature.”]

Week 5 – 9/28/05
Schedule: Critique A / Meetings B / Show derivative works
Topics:  Locations of creativity: internal vs. external, public vs. private (physically and mentally).  The body, the landscape, the body as landscape.  Finding and creating identity, invoking the spiritual.  Where does your motivations come from?

( Handout 3: [material and process]
Project: Make a work that “comes from” your location of creativity for a fellow student; communicate the essence of that place.

10/1: DeCordova Museum Field Trip (decordova.org) REQUIRED


“The Journey of Arno Rafael Minkkinen, Photographs”


“John Huddleston: Photographs of the Civil War and the Changing American Landscape”


“Robert Arnold: Zeno’s Paradox” video installation


“Great Buys: Recent Museum Purchases” & Sculpture Park

Week 6 – 10/5/05 

Schedule: Critique B / Meetings A
Topics: Conceptualizing and communicating ideas: artistic process, art as process.  Methods and materials, how do they affect our output?  What is our end result (object vs. message)?  Is there an “end” at all (what is the duration of a project)?  How do we communicate these ideas textually (the artist statement)?

Visiting Lecturer: John Petro, painter
( Handout 4: [making a living / art and commerce (the creative class?)]
Project: Write artist statement draft

Week 7 – 10/12/05 

* NO INDIVIDUAL MEETINGS / NO CLASS CRIT / Only show locations of creativity works

* MEET IN SENIOR STUDIOS

Topics: Making a living.  The artist as product and producer in a consumer culture.  Compromising creativity for the sake of a buck?  Finding comfort in the private sector.  The rise of the “creative class”.

Studio Visit: Stephen Knapp

( Handout 5: [charging / amplifying an object]
10/15-10/16: Fort Point Arts Community Open Studios (fortpointarts.org) REQUIRED
& Dinner in Chinatown, yum!
Week 8 – 10/19/05 

Schedule: Critique B / Meetings A
Topics: Charging / Amplifying.  What aspects of a work can be charged?  How does it change a piece and how it is viewed/received? How can you use this in your own creative process?  Show examples of amplification.

Visiting Lecturer: Kathy Halamka, printmaker, mixed media, painter

( Handout 6: [rebirth of old mediums / new media]
Project: Produce a work employing the tool of charging.
Week 9 – 10/26/05 

Schedule: Critique A / Meetings B
Topics: The contemporary vs. the traditional.  Keeping old mediums relevant with the introduction of the new.  “New Media” and the digital/information art revolution.  The collapse of time: deconstructionists and regurgitation.

( Handout 7: [inside / outside art, hi / lo art]
10/27: Denise Marika “Body Actions” artist talk, 4:30pm Schiltkamp Gallery.  REQUIRED 

Week 10 – 11/2/05 

Schedule: Critique B / Meetings A
Topics: Hi vs. Lo art.  Why are some genres considered outside the “fine” art circle – cartooning, comic books, Homestarrunner.com, arts & crafts.  How is similar content treated and regarded differently in different genres?  Work with a sense of humor?  Ultimately, what is the definition of “beauty” as is defined by cultural standards (and whose culture?)

Visiting Lecturer: Howard Johnson, mixed media, works on paper, painter 

( Handout 8: [art and science (techne)]
11/5: Museum of Bad Art field trip (museumofbadart.org) and movie at Dedham Community Theatre!

Week 11 – 11/9/05
Schedule: Critique A / Meetings B  / Display charged works
Topics: Techne: the merger of arts and sciences.  Where did these schools split?  How are the recombining?  Is the artistic process and scientific method the same?  With the introduction of New Medias, is artistic practice becoming a science?  Show collaborative science/art “experiments”.

( Handout 9: [the presentation of work: portfolio]
11/12: MIT List Visual Art Center Field Trip (web.mit.edu/museum) REQUIRED

“Christian Jankowski: Everything Fell Together”

[“…This exhibition was recently highlighted in the May 2005 issue of Artforum as one of the top 50 shows worldwide not to miss. This show will include 10 film and video installations as well as 54 photographs and will be accompanied by a 200-page, fully illustrated catalogue.”]

Week 12 – 11/16/05 
* NO INDIVIDUAL MEETINGS / NO CLASS CRIT / Only show locations of creativity works

* MEET IN SENIOR STUDIOS

Topics: Presenting work.  Preparing the portfolio – slide, CD, web.  The design and mechanics of the gallery display.  Knowing your audience

Project: prepare material for portfolio workshop

Week 13 – 11/23/05 (NO CLASS – THANKSGIVING BREAK)
11/25-11/27: 23rd Annual festival of Crafts, Worcester Center for Crafts (worcestercraftcenter.org)

Week 14 – 11/30/05 (course evals)

Schedule: Meetings as needed
Topics: Portfolio workshop.  Slides, matting, framing, CDs, etc.

Project: Rewrite and complete artist statement given a semester of experience and growth

Week 15 – 12/7/05 (LAST CLASS)

Schedule: Meetings as needed
Topics: End of Semester class-wide presentation, group A and B.

12/13-12/16

Final Reviews
